Faculty Vision

e |tis our goal to promote and engender LORIC skills in all our students in order to promote
high standards, high achievement and a commitment to being the best that they can be.

e We want our students to be equipped with the skills they need and to be ambitious in their
goals.

e We want our students to be not only risk-takers but resourceful and tenacious students who
rise to a challenge and can be imaginative and resilient in their approach to new learning.

e We want our students to be interesting as well as interested and to be enthusiastic
discoverers of new learning.

e We want our students to be brave and motivated to be the best that they can be and to be
able to thrive as individuals and develop their own independence. We will promote this vision
through the learning culture that we will instil within our students through their experiences
within the classroom and beyond. We will provide a curriculum that is broad and varied and
accessible to all learners and which takes into account the individuality of our students.

e We will achieve this through our dedication to embracing new ideas and ensuring that our
curriculum and teaching styles are constantly developed and honed.

MUSIC DEPARTMENT VISION

To provide all pupils, regardless of socioeconomic background, with experience in creating
and performing Music across a wide range of genres whilst expanding their technical skills
using a variety of musical instruments.

It is also an opportunity for the pupils to embrace and experience different methods of
learning in and outside of the classroom, working with our wide range of expertise within
the department and some of the most established and accomplished musicians in the

country.

Transition from KS2 to KS5.

There is a lot of work to do in Music nationally to ensure there is a consistency across the
key stages. Currently there isn’t a national program in place and the musical experience for
the pupil is dependent on where the child is educated.

At DG we have pupils coming into year 7 with completely differing experiences of music
ranging from none to the most fantastic provision. This is unacceptable, also raises
significant challenges for us to ensure the KS3 curriculum is suitable for every child. Every
child should have some musical experience in KS2.



At KS3 we expect all pupils to take part in all aspects of music making across a wide range of
instruments. For pupils with a musical background, we have additional support with
instrumental lessons. We also believe that the extra-curricular experience is as important as
the one in the classroom and we try to encourage as many pupils as possible to participate
in our wide range of activities on offer.

Inside the classroom we expect pupils to compose and perform. The next step is to link the
skills acquired to demonstrate understanding and applying the learning and key words to
the appraisal of music.

Since The classes have been set, the listening tests have differentiated keywords, there are
less keywords too. The classes tend to cope with the practical elements. Top sets usually
have extension tasks linked to the performances, eg adding harmony lines and
countermelodies.

At KS4 we offer Music GCSE and a vocational RSL course to cater for pupils from all
backgrounds and abilities. We have high numbers, well above the national average. The
focus on performance and composition is still a key driver.

At KS5 Music nationally is in crisis, with the lowest uptake figures in history. The vast
majority of centres do not offer music as an option at KS5. The ones that do have a average
class size of three. This is such a small class that it does not become a viable option
financially for head teachers.

Music Statement of Intent

What

e Pupils will develop musical skills and knowledge.

e Pupils to apply skills and knowledge to the three main areas.
e Pupils gain confidence through performing.

e Pupils to develop independence and resilience.

e Develop musical literacy and analytical skills.

e To work on creative processes.

e Engaging lessons.

e Buyinginto the ethos of the music department.

e Participate in the extensive extra-curricular activities.
e Curriculum development and implementation

e Embedding TEEP and LORIC.



e Continue professional partnerships

e Continue Primary links.

e To give students a sense of cultural importance, nurturing a love for the arts.

e Develop communication skills.

e Build confidence, resilience and organisation.
e Prepare students for future learning and the wider world, developing soft skills.

e Engage with the local community.
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